‘We wanted to find a way to actually continue to play live’

Theatre

Forsooth: COVID-19 brings Shakespeare to Vermont backyards
BURLINGTON, Vt, July 20, (AP): On an idyllic summer evening not
far from the shore of Lake Champlain, the immortal words of William
Shakespeare ﬂoat from a lush backyard, professionally performed – for
an audience of six.
Jena Necrason of the Vermont Shakespeare Festival throws herself
into the role of Helena in “A Midsummer Night’s Dream”, lamenting
the vagaries of the heart. Her husband John Nagle follows, performing
Jaques’ famous soliloquy from “As You Like It”: “All the world’s a
stage and all the men and women merely players”.
Shakespeare came to this audience – a Burlington couple, their son
and three of his middle-school aged friends who took a break from
bicycling – through a program established after COVID-19 forced the
festival to cancel its summer season.
So far Necrason, Nagle and about a dozen other actors have performed about 30 times, sometimes in backyards (safely socially distanced from their audiences), via Zoom or even on the phone. It’s free
of charge.
“Instead of having to retreat and say ‘well, we have to wait, there’s
nothing we can do right now except things that are virtual or online’,
we wanted to ﬁnd a way to actually continue to play live,” Necrason
said after the recent Burlington performance. “Theater is always an
ignition point for conversation, dialogue, connection, joy, problem
solving and hope.”

Originally, the festival had planned to present “The Merry Wives of
Windsor” as its summer 2020 production. The actors were preparing
for rehearsals, the performances had been scheduled and the venues
chosen. But then, the virus swept across the world.
Festival ofﬁcials pushed “Merry Wives” to 2021, but they wanted
to ﬁnd a way to give to the community, especially in uncertain times.
Their solution: Shakespeare to You, also known as Bard to Your Yard.
“The idea is just a single person going up to a yard and ringing the
doorbell, wearing a mask, stepping back, at least 6-feet apart, delivering a live Shakespeare monologue or sonnet as a way of connecting in
a real, face-to-face, live way,” Nagle said.

Performance
To order up a performance, aspiring audiences go to the Vermont
Shakespeare website and choose from among a dozen Shakespeare selections. They might choose Hamlet’s “To be or not to be” speech, or
the balcony scene from “Romeo and Juliet” (“But soft, what light from
yonder window breaks”) or Cassius’ lines in “Julius Caesar”: “The
fault, dear Brutus, is not in our stars, but in ourselves.”
A friend ordered up the performance for Jen and Jean Andre DeBedout, which they held in the backyard of their Burlington home. They
watched from the deck as Necrason and Nagle gave their brief performances; the actors don’t wear costumes aside from the Elizabethan

ruffs on their necks.
“I loved the way that it was performed, I loved the pieces that they
picked, actually,” said Jean Andre DeBedout. “It expressed a little bit
of the humor of Shakespeare as well as some of the serious notes that
you get in there as well.”

Also:
NEW YORK: Kimberly Jones, the author and activist whose “How
Can We Win?” video following the murder of George Floyd was
shared online by Lebron James and Trevor Noah among others, has
a deal for two books.
Henry Holt and Company announced last month that for the ﬁrst
book Jones will expand upon the 3-minute video, in which she likened
the economic history of Blacks in the United States to a rigged game
of monopoly. The book edition of “How Can We Win?” is scheduled
for next spring.
“Through personal experience and observations she will illuminate
the causes of economic disparities Black Americans have faced for
generations and offer possible solutions to combat them,” the publisher
announced.
Jones’ previous books include the young adult novel “I’m Not Dying
With You Tonight”, co-authored by Gilly Segal. Details of her second
book with Henry Holt have not been determined.
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This image released by Samuel Goldwyn Films shows Garrett Hedlund in a scene from ‘Dirt Music’, which released in US on July 17. (AP)

Film
A thriller that feels safe the second time around

BARCELONA, Spain: The
literary agency of Juan Marsé
says the Spanish novelist has
died. He was 87.
The Carmen Balcells agency
announced his passing on Sunday. It did not give a reason for
his death.
Marsé was one of Spain’s
most-respected novelists over the
past few decades and the winner
of the 2008 Cervantes Prize, the
Spanish-speaking world’s top
literary award.
Marsé’s most important novel
was “Úlitmas tardes on Teresa”
(“Last Afternoons with Teresa”)
published in 1965. It chronicles
the misadventure of a workingclass adolescent who tries to win
over a girl from the upscale side
of Barcelona.
Marsé, a native of the city,
followed that success with
several other novels that form a
portrait of the social transformation of Spain during the latter
part of the 20th century. (AP)
❑ ❑ ❑

COLUMBIA, SC: Rapper
Kanye West, in his ﬁrst event
since declaring himself a
presidential candidate, ranted
against historical ﬁgure Harriet
Tubman on Sunday, saying the
Underground Railroad conductor
“never actually freed the slaves,
she just had them work for other
white people,” comments that
drew shouts of opposition from
some in the crowd.
West delivered a lengthy
monologue, touching on topics
from abortion and religion to
international trade and licensing
deals, before a crowd in North
Charleston, South Carolina.
Whether he is actually seeking the nation’s highest ofﬁce
remains a question.
Tubman is one of the most
respected ﬁgures of 19th century
America. An African American
who escaped slavery, she helped
enslaved Black men and women
travel north to freedom and
fought for the Union during the
Civil War. She later became a
supporter of women’s suffrage.
On abortion, West said that
while he believes it should be
legal, ﬁnancial incentives to help
struggling mothers could be a
way to discourage the practice.
“Everybody that has a baby
gets a million dollars,” he said as

‘Fatal Affair’, retelling of ‘Fatal Attraction’
By Mark Kennedy
f you’re of a certain age, much of the new Netflix thriller “Fatal Affair” will be very familiar.
IThat’s
because it’s really just a diluted retelling of
another, similarly named ﬁlm – 1987’s “Fatal Attraction”.
Weirdly, that doesn’t mean this one – reuniting
Omar Epps and Nia Long – isn’t worth microwaving a bucket of popcorn and connecting to Netﬂix
when the kids are asleep. It’s actually a bit of a
romp, even if the ﬁlmmakers didn’t intend that.
This is a thriller that feels safe the second time
around. You can even enjoy it with the sound off.
Both ﬁlms share similar DNA – a middle-aged
and wealthy but slightly bored spouse has a ﬂing
and then that lover goes on a full-on psychopathic rampage until one of them has to die. In 1987,
Glenn Close was the spurned lover and Michael
Douglas was the cheater.
“Fatal Affair” scrambles the deck, but not by
much. Long stars as a well-to-do lawyer in a luxurious beachside property outside San Francisco
who is stalked by an unstable acquaintance from
her college days, played by Epps.
“I do have the perfect life, the perfect husband,
the perfect daughter, the perfect home,” Long’s
Ellie tells Epp’s character David when they have
a few too many drinks after work one night. (Too
bad she’s not in a perfect ﬁlm.)
David, who crushed on Ellie 20 years ago, is still
smitten and probes a weakness in his prey. “You
deserve to be with a man who appreciates you,”
he tells her.
They make out in one of those dimly lit, beautifully appointed empty and clean nightclub bathrooms that only appear in movies. She suddenly
pulls away and goes home. That’s it. (“Affair” in
the title is kind of a stretch). He starts a slow boil
to Crazytown, but thankfully this time there’s no
an example.
Wearing a protective vest
and with “2020” shaved into his
head, the entertainer appeared
on a livestream of the event.
Several hundred people gathered
in a venue, where gospel music
played before West’s appearance.
The event was reportedly for
registered guests only, although

Tubman

bunny in the pot.
The second half of the ﬁlm is the familiar chasing down of his obsession – outwitting caller ID,
peeping and blackmailing, the nasty unexpected
dinner show-up, the turning her best friend against
her. But director Peter Sullivan doesn’t have his
heart set on a white-knuckle thriller. He is more
happy with a Lifetime ﬁlm.
Sullivan – who also co-wrote the script with
Rasheeda Garner – likes surface beauty more than internal strife. He offers lazy, hazy editing you’d come
to expect from a daytime movie, ﬁlled with pretty
people alone, deep in thought, then sighing and turning toward home, a determined expression on their
faces. Waves crashing on the shore are a motif.

Script
This is a world of the insular rich, where very
nice kitchen knives in a very nice wood block are
going to be used in ways their German makers
never intended. It’s a world of big ﬂuffy beds in
mansions and where an Audi with Ellie in the diver’s seat slowly follows a Lexus piloted by David
through San Francisco.
It has a script where Ellie, gazing off into the
ocean at sunset, tells her daughter, “Now I can
breathe”. This is where Epps’ David plays a highlevel computer hacker but hasn’t yet enabled biometrics on his own cellphone and chooses terrible
passwords on his personal laptop.
Twenty-one years after starring as lovers in “In
Too Deep”, Long and Epps get few chances to let
sparks ﬂy and the script always gets in the way.
“You’re a bad inﬂuence,” she tells him. “Things
don’t have to be awkward between us,” he tells her.
(Well, to be fair, they kind of do.)
There are some nice updates to the same old
story, especially the addition of cellphones and security footage to make things feel intrusive. And
the ﬁlmmakers have incorporated some old tech,

West

a campaign website had no registration or RSVP information.
Speaking without a microphone, West became tearful at
one point while talking about
his mother, who died following
plastic surgery complications in
2007.
West missed the deadline to
qualify for the ballot in several
states, and it was unclear if he

namely an LP of that disco favorite “Forget Me
Nots”, which is now made forever creepy.
If you rejoice when David appears dead with
some 20 minutes to go in the ﬁlm, you are an optimist. Did you expect that ﬁnal part would be all
about Ellie repairing her marriage in a loving montage? Oh, no. This will end in blood.
Just kidding, not a lot – happy landings for all
the main nice characters. No one you cared about
is ever in real jeopardy and this ﬁlm will disappear
from memory like butter in that popcorn bowl.
In October 2019, Deadline reported that Netﬂix
had partnered with Hybrid Films with Peter Sullivan directing the ﬁlm project. Nia Long, Omar
Epps and Stephen Bishop were attached to star in
the ﬁlm, with Sullivan and Rasheeda Garner writing the script. Long, Barry Barnholtz, Brian Nolan
and Jeffrey Schenck would serve as producers on
the ﬁlm. In November 2019, it was announced K.J.
Smith had joined the cast of the ﬁlm. Principal photography for the ﬁlm took place on location in Los
Angeles, California in 2019.
The ﬁlm was released on July 16, 2020 by Netﬂix.
On Rotten Tomatoes, the ﬁlm holds an approval
rating of 17% and an average rating of 3.97/10,
based on 18 reviews. On Metacritic, the ﬁlm has
a weighted average score of 33 out of 100, based
on nine critics, indicating “generally unfavorable
reviews”.
Kate Erbland of IndieWire gave the ﬁlm a “C-”
and wrote: “Too chaste to be a Fatal Attraction
ripoff and far too dull to approach the hammy
charms of Obsessed the greatest assets of Peter
Sullivan’s Fatal Affair are stars Nia Long and
Omar Epps. They keep this from looking and feeling like a limp Lifetime movie knockoff.”
“Fatal Affair”, a Netﬂix release, is rated TV-14
for sex and language. Running time: 89 minutes.
One star out of four. (Agencies)

was willing or able to collect
enough signatures required to
qualify in others. Last week, he
qualiﬁed to appear on Oklahoma’s presidential ballot, the ﬁrst
state where he met the requirements before the ﬁling deadline.
West needed to collect 10,000
signatures by noon Monday to
appear on the South Carolina
ballot, according to state law. The

entertainer tweeted out a list of locations around the Charleston area
where petitions could be signed.
Email to an address purportedly
associated with the campaign was
not returned Sunday afternoon.
West, who is married to
reality television star Kim
Kardashian West, initially announced his candidacy on July 4.
(Agencies)

