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‘Liberating art’

Tokyo digital art museum looks to ‘expand the beautiful’
TOKYO, May 3, (AFP): The waterfall appears to run down the wall of
a room and across the ﬂoor, but the
ﬂow is an illusion - a digital exhibit at
a new interactive museum in Tokyo.
The ﬂower-ﬁlled waterfall is the
work of Japanese collective teamLab, known internationally for their
innovative "digital art" that combines
projections, sound and carefully designed spaces to create other-worldly,
immersive experiences.
After exhibitions around the world,
they are opening this summer a museum dedicated entirely to their unique
brand of artwork.
The space is being billed as a ﬁrst,
a digital museum with artwork that
envelopes and interacts with visitors.
One space features a bucolic rice
ﬁeld, another is ﬁlled with seemingly
endless hanging lamps that illuminate
as the visitor nears, the light moving
from one lamp to another around the
room.
Elsewhere, a waterfall ﬁlled with
ﬂowers appears to ﬂow over a hill or
waves crash along the walls, throwing spray towards the ceiling.
The exhibits are designed to ﬂow
into one another and interact with
each other and the viewer. Some follow visitors or react in different ways
when they are touched.
"We have created a borderless
world made up of pieces of artwork
that move by themselves, communicate with each other and mix perfectly with others," teamLab co-founder
Toshiyuki Inoko, 41, told AFP.
"I would like this space to become
a place where we can remember that
borders do not exist in our world," he
said.
Some exhibits also encourage
visitor participation -- in one, viewers are "propelled into space" by
bouncing on a trampoline in the
midst of an intergalactic projection,
in another they can dance in unison with performers who appear as
translucent silhouettes.
Inoko, who has a background in
physics, founded teamLab in 2001
with four fellow Tokyo University
students, but the collective didn't
make its artistic debut until 2011,
with a show at a gallery in Taipei.
Three years later, New York's Pace
Gallery began promoting their work,
and in 2015, they organised their ﬁrst
exhibition in Japan, drawing nearly
500,000 visitors over 130 days.
Since then, they have shown across
the world, with exhibitions in London, Silicon Valley, China and elsewhere and the collective has grown to
some 500 members.
They describe themselves as "ultratechnologists", who combine expertise in speciality ﬁelds, including
engineering, robotics and architecture, with hands-on manual labour to
produce art.
While teamLab works are now in
several permanent collections, the
new museum will be the ﬁrst permanent space completely devoted to the
collective's pieces.
The cost of the project has not been
disclosed, but a team member told
AFP that each piece of artwork can
cost around US$1-2 million.
The collective will have some 50
exhibits in the 10,000 sq m space in
the bayside Odaiba area of Tokyo.
They have partnered with property
management company Mori Building, and secured support from Japanese companies ranging from Panasonic to Epson.
Dubbed the "Mori Building Digital
Art Museum: teamLab Borderless,"
the facility will open its doors on
June 21, charging 3,200 yen a ticket
(US$29).
Maintaining the artwork requires a
bank of 520 computers and 470 projectors, but the real key is the set of
sophisticated algorithms that generates images in real time.
The artworks are "neither prerecorded animations nor images on
loop," says teamLab.
The collective say they want to
use digital technology to "expand the
beautiful".
"Unlike a physical painting on a
canvas, the non-material digital technology can liberate art," they say in
an explanation of their work.
"Because of its ability to transform
itself freely, it can transcend boundaries."
"The fact that the universe transforms with the presence of the other
is very important for us," Inoko told
AFP.
"I am as much a part of the artwork
as the other visitors," he said.

In this picture taken on May 1, 2018, a member of Team Lab collective works on his laptop in a digital installation waterfall room, ﬁlled with ﬂowers which appears to ﬂow over a hill, at Mori Building Digital Art Museum in Tokyo. (AFP)

TeamLab co-founder Toshiyuki Inoko smiles as he sits in a digital installation waterfall room, ﬁlled with ﬂowers at Mori Building Digital Art Museum in Tokyo. (AFP)
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Drinking problem?: Friends of Bill
W. are available to help. Totally conﬁdential. Email: rohsecretary@gmail.com
❑
❑
❑

Narcotics Anonymous: NA can
help with addiction problems. Totally
confidential: 94087800 English/
Arabic.
❑
❑
❑

Cancer online support group: If
you are Cancer patient or family member ﬁghting with this deadly disease,
come join our online support group. Best
way of dealing with this disease is providing support and share our experience
with each other. There are lot of things
which even doctors can’t tell so be
member of this website and start sharing
your experiences which may help others.
October is recognized as National Breast
Cancer Awareness Month (NBCAM).
The primary purpose is to promote self
examination and screening mammog-

A Japanese member of Team Lab collective walks and poses in a digital installation room with hanging lamps, that illuminate as the visitor nears and the light moving from one lamp to another
around the room, at Mori Building Digital Art Museum in Tokyo. (AFP)
raphy as the most effective way to save
lives by detecting breast cancer at early
stage. For more information visit: http://
ﬁghtingwithcancer.webs.com/

Latest
Advisory for OCI card holders: All
those having OCI Cards are required to
carry both their OCI Card and passport

to travel to India so that they do not
face any difﬁculty in immigration
clearance.
From October 2018, ICAO will
accept only machine readable travel

documents, hence, existing PIO Cards,
which are handwritten will therefore,
become invalid. Thus it will be necessary upon PIO Cardholders to obtain
machine readable OCI Cards in lieu

of existing hand written PIO Cards
before October 2018 to avoid any
inconvenience.
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